a crucial interplay between the Parisian visual culture of consumption, avant-garde art practices and the figure of the modern woman in the paintings of Manet and the Impressionists. It seems that print media images such as fashion plates, illustrated department store catalogues and advertising posters, along with street signs, store fronts and other manifestations of the rampant marchandisement of Paris so saturated everyday life that this consumerism became enmeshed in the economies of avantgarde art production and spectatorship. Iskin uses the lens of consumerism to survey an assortment of subjects, including Manet's A Bar at the Folies-Berge`re, the millinery paintings of Degas, the treatment of boulevards and cityscapes by various Impressionists, the market scenes of Caillebotte and Pissarro and finally the phenomenon of the chic Parisienne, as registered in high and low art. An important aspect of Iskin's project is its reconsideration of women's place within modernism and its representations. In contrast to much of the feminist scholarship devoted to this topic, which tends to emphasize the objectification and exclusion of women, this book posits that women were often presented as active agents in Impressionist paintings, and that in some instances, female viewers seem to have been a target audience. Such revisionist approaches are gaining traction, as evidenced by the catalogue essays accompanying two recent exhibitions on women and Impressionism, and Iskin's advocacy for female agency and subjectivity as engendered in 'consumerist' Impressionist art is a significant enterprise. Particularly convincing are Iskin's discussions on the intersections of commodity display and female spectatorship in Manet's Bar, along with Degas's suite of millinery works and their relationship to the spaces (literal and otherwise) of female fashion consumerism. The author's exploration of lesser known paintings of urban and village marketplaces, which engage in notions of natural and artificial modes of display and consumption, is also noteworthy. There is an abundance of new material offered in this book and scholars will profit from the author's assiduous research. That said, there were ambiguities as to the relationship between consumer culture and avant-garde art that at times left this reader wanting. Iskin's conclusion that there were aspects of resistance, ambivalence and absorption vis-a`-vis commodity culture in Impressionist art is convincing; however, the complexity of this dynamic is too often minimized in both its theoretical framings as well as in the analyses of several key paintings. Moreover, the inconsistent treatment of the subject of modern women -which is positioned as this study's focus in the introduction and yet all but disappears in two of its six chaptersis a bit problematic. These criticisms aside, this ambitious and revisionist book is sure to generate reappraisals of the Impressionist movement, the oeuvre of its individual artists and women's place in the public sphere of the late nineteenth century. viii þ 178 pp. Pb $25.00. The main theme of this book is certainly fascinating. Dorothy Kelly takes four male novelists-Balzac, Flaubert, Zola, Villiers de l'Isle-Adam-and shows how, in their novels, natural human reproduction is presented as somehow inadequate or distasteful. Alongside this dissatisfaction with the natural, she brings out figures of artificial reproduction, of wombs and of people created by art, by civilization, or by a science that seems to promise a new and better humanity, from the mine of Germinal to the laboratory of Edison in L'Eve future, or from the imagination of Sarrasine to that of Fre´de´ric Moreau. But, as she demonstrates, this new humanity, born of man rather than of woman, according to the laws of art and science, creates a 'crisis of distinction': differences such as those between humans, animals and machines, which in the old natural order could be taken for granted, become highly problematic when humans are envisaged as the product of a mechanistic order or of a socio-linguistic activity. Unfortunately, this illuminating perspective is rather too often obstructed by inconsistencies in the argument. To take the most obvious example, in accordance with the title of her book, Kelly frequently presents her topic as the construction of artificial women. But in many of her examples, the offspring of artifice is male. The 'avorton' born of the mine in Germinal is a boy, Jeanlin, as is the product of experiment in Flaubert's Quidquid Volueris. The object of Charles Bovary's carefully analysed attempt at reconstruction, a new Hippolyte, is also masculine. Kelly presents Balzac's Vautrin as an 'action-poet' who attempts to reconfigure Esther as his own creation; she then observes that he does the same with a male character, Lucien, describing himself as Lucien's mother, but fails to comment on the implications of the gender inversion. More seriously, she underplays, I think, the extent to which, for all these novelists, the masculine would-be creators, the Frankensteins or Pygmalions, can appear, in the end, less essential to the creation of life than women. Les Rougon-Macquart ends, after all, with the future saluted by a child born naturally of woman, after the death of the father who failed to control heredity by science. In L'Eve future, we eventually discover that all Edison's attempts to persuade Lord Ewald that he can fall in love with a pure creation of his science are based on a lie, for Hadaly actually comes to life for Ewald only thanks to a woman, Sowana, whom Edison frankly confesses he does not understand. It is, perhaps, precisely this limit to a technique presented as masculine that allows these novelists to maintain the possibility of a non-positivist creative impulse and sense of beauty. But to reach that limit of technique, in these novels, the alignment of humanity with the artificial, with the man-made, has to be pushed, precisely, to its limit; this book's value is in its analysis of that alignment. is a hugely important and long-overdue addition to the series and should be highly recommended to undergraduates and graduates who need to grasp the shape and feel of the nineteenth century or who want informed and incisive suggestions for further reading. Farrant covers a lot of ground in the study, referring to all the major writers and movements and, perhaps more importantly, many minor ones. Indeed, the range of material dealt with here goes a long way towards destabilizing the nineteenth-century canon and inviting new readings of hitherto forgotten nineteenth-century texts. The privileged place afforded to discussions of relatively neglected women writers such as Marceline Desbordes-Valmore is a particularly welcome feature of this book. There is much insightful and informative material here: the sections on Napoleon and his legacy and the changing nature of Drama in particular are authoritative
